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價值的 ι 其中具體的因素何在?原因之 是他強烈地渴，
望將生命中的靈感明白地轉化在他的作品襄 r 如同莊子，
寓言 悍話鵬徙刊所迷 線(千里長的魚)轉化高鵬，
(大鳥) 才能飛得遠看得高 1 秦風選擇用變化及冒險，
來尋找更高的理想境界 ι 他的作品充滿了大膽和謎樣的，
意象就像舞者般幅接著幅地跳躍七位并不滿足于自









11 ...... 1 八大山人與歐洲巴洛克畫家Johannes
rm;mm同時代」正如rm;mm的畫、八大山人的作品有自
極高的美感 l 并且有卓越的繪畫技巧 八大山人忠于明，





的畫比較接近觀念藝術 c 他對抽象的感覺 比較接近，
美國畫家InmRlllall陀、 ... ".巴cwell ，以及他 m
ImRl門川1. 他與..L，.jlWiWidilä比較木同 F 己曰 11 的出，
發點來自內在的衛學 y 而不是來自外面社會的啟發三把自
秦風的藝liI與抽象表現藝俯相比時 二者都受至中國水，


























































因素 1 由里到外徹底的了解 盡管科學能控制自然和自
人為環境 1 人們仍然罵著個人關系苦惱 文化衛突導致，
戰爭暴力 l 自然支書 藝術家能如何減輕這些狀況:或自
許 l 同罵他們特有的敏感視覺!能移清晰表達概念 他自
們能了解 l 傳達這些被忽略的事實ι 也許 i 在把這些事，
實轉化為不尋常的意象 詩歌或視覺藝術后才能百人，




辜術顧問公司 卡特若有許多藝術論文 i 并主辦雨已乏，
次現代及當代藝術展覽 近年來往世界各地旅行演講
"Art Without Cultural Borders: Reflections 
on Qin Feng's Art" 
Written by Curtis L. Carter 
Qin Feng's art is filled with substance and is not 
just about success in the art market, though he 
seems to do well there too. What is the basis for the 
substantial elements in the art? One certain element 
is strong determination manifesting a spirit in his life 
that enables transformation of good aspirations into 
positive manifestations. Like the metamorphosis in 
Chinese mythological fables of Kun (small fish) into 
the Peng (great bird) who chooses to fly high and 
cover far distances, Qin Feng has chosen change 
and adventure in search of better conditions b As a 
creative person, Qin Feng assumes the life style of 
an artist who actualizes freedom along a constructive 
path of self-emancipation. Often his art is filled with 
bold, sometimes enigmatic images that leap like 
dancing figures from panel to panel. He is not content 
to realize freedom for himself alone. Rather he seeks 
for others including fellow artists the liberating power 
that comes from transcending the limits of particular 
cultures and institutions. This interest has led him to 
reflect on the linguistic script of ancient civilizations in 
Mayan, Chinese, Polynesian, and Egyptian cultures 
with a view to inventing a new language as suggested 
in his Civilization Landscapes. c This same inquiring 
spirit has led him to explore not only Chinese culture 
but also to live in Europe and America. Qin Feng's 
paintings show him to be an artist deeply concerned 
with using art to expand intercultural dialogue. 
With respect to art, Qin Feng pays homage to the 
highest achievements of traditional masters in China' 
s art history and also welcomes the inventions the 
Twentieth Century masters. Among the Chinese 
masters, Qin Feng particularly honors Bada Shan-
ren (1626-1705), a Chinese calligrapher/painter also 
known as Chu Ta (Zhu Da, working during the time 
of the Dutch Baroque master JohannesVermeer 
(1632-1675). Like Vermeer's paintings, Bada Shan-
ren's works exemplify. exceptional aesthetic sensibility 
and technical excellence. A loyalist of the fallen Ming 
dynasty, who renounced his royal status to work as an 
artist, Bada Shanren is said to have used his paint-
ings as a means of social protest. When viewed in 
their social context, his paintings portray "bold and 
enigmatic images ... of seemingly innocuous subjects" 
such as a garden pond framed by two ornamental 
rocks and tiny fishes arranged in an unsettling manner 
as in the painting, "Fish and Rocks." (Collection of the 
Metropolitan Museum of Art in New York.).d 
At home since the 1990s with Western modern and 
contemporary art, Qin Feng seems most attracted 
to the post war Abstract Expressionist stage in the 
evolving styles of Western art. However his work as-
sumes elements of later conceptual art that would not 
be characteristic of the work of the classical Abstract 
Expressionists. His approach to abstraction is closer 
in spirit to the Americans Franz Kline, Robert Moth-
erwell, and perhaps Wilhelm Dekooning, whom he is 
said to have admired.. Perhaps he has less in com-
mon with Jackson Pollock who is working from a dif-
ferent aesthetic driven more by his own inner turmoil 
that by external cultural considerations. When 
Qin Feng is viewed in the context of the Abstract Ex-
pressionists, we are reminded that both are indebted 
to the influences of Chinese ink paintings. Hence, it 
is not a surprise that Qin Feng would find common 
ground with these artists However, there are important 
differences. Qin Feng's use of bold colors in recent 
works, for example, the series, "Civilization Land-
scape," 2003-2007 introduces vibrant reds, yellows, 
and pinks that test the boundaries of his predecessors 
among the Abstract Expressionists. In other recent 
works the muted natural tones of the painting sur-
faces are populated with marks borrowed from archaic 
language systems, or perhaps represent his own at-
tempts toward inventing a private language. 
Like the work of other prominent contemporary Chi-
nese artists, Gu Wende, Wang Tiande, and Xu Bing, 
whose work extends into western culture, Qin Feng's 
art is also grounded in part in the tradition of Chinese 
calligraphy. All of these artists" come at calligraphy 
from a variety of angles "obscuring it, further ab-
stracting it, applying it to non-Chinese languages, to 
fictional languages" making it emulate the language of 
music." But as the New York Times critic Holland Cot-
ter asks, in a review of the Metropolitan Museum of Art 
exhibition, "Brush and Ink: the Chinese Art of Writing," 
which included work by Qin Feng, "In doing so, are 
they honoring or undermining a tradition? Expanding it 
or emptying it? Such questions evoke paSSionate de-
bates among traditionalists who value the forms of the 
great master calligrapher and non-traditionalists who 
see the tradition best honored by giving it a new life in 
the context of contemporary culture. 
Where then does Qin Feng's art fit into in the wider 
field of contemporary artistic developments? The 
answer is not so simple as it might at first appear. 
The discussion here refers mainly to his two dimen-
sional paintings. However, his work extends to in-
clude painted porcelain vessels and to experimental 
performance such as "Zero space Ink Performance," 
presented at the Asia Society galleries in New York, 
2003. In this work, a live nude female body serves 
as the artist's canvas as he uses black ink and brush 
to paint. The absence of didactic or other narrative 
themes depicting industrial factories with dedicated 
workers or scenes of rural village life, or children with 
Chairman Mao, distinguishes his art from Social-
ist Realist art in China of the mid-twentieth century. 
Similarly, his work does not entertain the excesses of 
some of the early 1980s Chinese Pop artists who, too 
literally assimilated images of western popular culture 
and Pop art style. Unlike these narrative and fantasy 
based attempts at modern Chinese art, his painting 
are concerned with philosophical foundations and 
artistic means arising from within traditional Chinese 
painting as exemplified in the work of Bada Shanren 
and others. The influence of tradition thus has a role 
in Qin Feng's art, as it typically does to some degree 
in all artists and their audiences, except possibly for 
radical avant-garde moments. Yet he understands that 
philosophy and the practice of art, too, must evolve in 
concert with industrial, technological and other cultural 
changes of modern and contemporary society. Indeed 
it is fair to say that Qin Feng seeks to develop an au-
thentic voice as a contemporary Chinese artist in the 
midst of such changes. Qin Feng, like Wassily Kan-
dinsky at the beginning of the twentieth century, "has 
eyes for the abstract in art." But this does not mean 
for either artist a reduction of art to formalism. Both 
would agree that it is the spirit that rules over form in 
the creation of art.e In this respect he prefers abstract, 
Zen inspired work over narrative or representational 
f o r m s .  H i s  v o i c e ,  h o w e v e r ,  d o e s  n o t  m e r e l y  e c h o  t h e  
c a l l  t o  q u i e t  p o e t i c  m o o d s  o f  c o n t e m p l a t i o n  e v o k e d  b y  
s o m e  t r a d i t i o n a l  C h i n e s e  c a l l i g r a p h y  o r  l a n d s c a p e s .  
R a t h e r ,  Q i n  F e n g ' s  a r t  o f t e n  e x p r e s s e s  e x c i t e m e n t  
a n d  v i s u a l  s t i m u l a t i o n  i n  t e m p o  w i t h  t h e  c u r r e n t s  o f  
c o n t e m p o r a r y  s o c i e t y  a n d  i n t e n d e d  t o  m o t i v a t e  p e o p l e  
t o  e x p e r i e n c e  a n d  a c t u a l i z e  u t o p i a n  d r e a m s .  
Q i n  F e n g ,  l i k e  o t h e r  a r t i s t s  o f  h i s  g e n e r a t i o n ,  m u s t  
s t r u g g l e  w i t h  t h e  q u e s t i o n  o f  h o w  t h e i r  w o r k  r e l a t e s  
t o  t r a d i t i o n ,  a s  t h e y  e x p e r i m e n t  w i t h  a n d  m o d i f y  C h i -
n e s e  a r t  a n d  c u l t u r e  o f  t h e  p a s t .  T h e  c e n t r a l  p r o b l e m  
C h i n e s e  c o n t e m p o r a r y  a r t i s t s  f a c e  i s  h o w  t o  b u i l d  
u p o n  t h e i r  C h i n e s e  c u l t u r a l  h e r i t a g e  a n d  a l s o  c o n n e c t  
t o  n e w  d e v e l o p m e n t s  o f  c o n t e m p o r a r y  l i f e  i n  C h i n a  
a n d  t h r o u g h o u t  t h e  w o r l d .  I n  s o m e  f o r m ,  t h e  q u e s -
t i o n  o f  h o w  t o  r e m a i n  c o n n e c t e d  t o  t h e i r  C h i n e s e  r o o t s  
a n d  a l s o  c r e a t e  a r t  t h a t  i s  a p p r e c i a t e d  i n  a  c h a n g i n g  
w o r l d  w h e r e  E a s t  a n d  W e s t  a r e  d r a w n  e v e r  c l o s e r ,  i s  
o n  t h e  m i n d  o f  e v e r y  s e r i o u s  c o n t e m p o r a r y  C h i n e s e  
a r t i s t .  A d d r e s s i n g  t h e s e  c h a n g e s  i s  n o t  a  q u e s t i o n  o f  
C h i n e s e  a r t  v e r s u s  w e s t e r n  a r t .  R a t h e r ,  t h e  p r a c t i c e  
o f  a r t  i n  a  g l o b a l  c o n t e x t  h a s  b e c o m e  a  m a t t e r  o f  e n -
a b l i n g  i n d i v i d u a l  a r t i s t s  t o  c r e a t e ,  u s i n g  t h e  i d e a s  a n d  
v i s u a l  f o r m s  i r r e s p e c t i v e  o f  t h e i r  p a r t i c u l a r  c u l t u r a l  
o r i g i n .  T h i s  m e a n s  t h a t  t h e  a r t i s t  h a s  a v a i l a b l e  a n  
e v o l v i n g  u n i v e r s a l  v o c a b u l a r y  o f  a r t i s t i c  m e a n s  c o n -
t r i b u t e d  o v e r  t i m e  f r o m  t h e  p r a c t i c e s  o f  a r t i s t s  w o r k i n g  
i n  m a n y  c u l t u r e s  t h r o u g h o u t  t h e  w o r l d .  C r e a t i n g  a r t  
t o d a y  r e q u i r e s  c o n s i d e r i n g  e x a c t l y  s u c h  a  u n i v e r s a l  
v i s u a l  l a n g u a g e .  T h e  o u t c o m e  d o e s  n o t  l i e  i n  c r e a t -
i n g  a  n e w  " I n t e r n a t i o n a l  S t y l e "  r e m i n i s c e n t  o f  t h e  E u r o  
c e n t e r e d  I n t e r n a t i o n a l  S t y l e  g r o u n d e d  i n  f o r m a l i s m  
a n d  p r o p o s e d  a s  t h e  n o r m  f o r  w e s t e r n  a r c h i t e c t u r e  o f  
t h e  m o d e r n i s t  e r a .  R a t h e r ,  t h e  s i t u a t i o n  i n v i t e s  a r t i s t s  
t o  c o n t i n u e  t o  d e v e l o p  n e w  i d e a s  f o r  a r t  i n c o r p o r a t i n g  
t h e i r  c u l t u r a l  h i s t o r i e s  a n d  t h a t  o f  o t h e r s .  Q i n  F e n g  u n -
d e r s t a n d s  v e r y  w e l l  t h e  c h a l l e n g e .  H i s  o w n  v i s i o n  i n -
v o l v e s  t r a n s c e n d i n g  t h e  l i m i t s  o f  s t y l i s t i c  a n d  n a t i o n a l  
b o u n d a r i e s  i n  s e a r c h  o f  a  n e w  c u l t u r a l  s y n t h e s i s .  
I n  g e n e r a l ,  i t  i s  t h e  m a i n  t a s k  o f  a n  a r t i s t  t o  c r e a t e  
s i g n s  a n d  s y m b o l s  t o  i n t e r p r e t  p a s t  a n d  p r e s e n t ,  
s o m e t i m e s  p o r t e n d i n g  t h e  f u t u r e .  A s  s i g n s ,  t h e  i n k  
d r a w i n g s  a n d  p a i n t i n g s  o f  Q i n  F e n g  p o i n t  u s  t o  t h e  
e x i s t e n c e  o f  t h e  p a s t  o f  C h i n e s e  a r t  a n d  c u l t u r e .  I n  
t h i s  r e s p e c t ,  t h e  f l o w i n g  g e s t u r a l  m a r k s  i n  h i s  w o r k s  
p r o v i d e  a  l i n k  t o  t h e  c a l l i g r a p h i c  t r a d i t i o n s  o f  t h e  
C h i n e s e  m a s t e r  p a i n t e r s  a n d  t o  t h e  l a y e r s  o f  c u l t u r e  
i m b e d d e d  i n  t h e  a r t  A s  s y m b o l s ,  h i s  p a i n t i n g s  a n d  
d r a w i n g s  h e l p  u s  t o  i m a g i n e  a  f u t u r e  f o r  n e w  a r t  b a s e d  
o n  t h e  e x p a n d e d  m u l t i - c u l t u r a l  v o c a b u l a r y  p o s s i b l e  b y  
m u l t i p l e  s o u r c e s ,  p a s t  a n d  c o n t e m p o r a r y ,  d r a w n  f r o m  
a c r o s s  t h e  w o r l d . .  T h e  s y m b o l s  g e n e r a t e d  i n  t h e  
p a i n t i n g s  o f  Q i n  F e n g  a n d  o t h e r  a r t i s t s  o f  h i s  g e n e r a -
t i o n  p o i n t  t o  t h e  f u t u r e  . .  
A n d  y e t ,  t h e  e f f o r t  t o  c r e a t e  a  b r i d g e  t h r o u g h  a r t  b e -
t w e e n  C h i n e s e  h e r i t a g e  a n d  t h e  c u l t u r e  o f  t h e  c o n -
t e m p o r a r y  w o r l d s  o f  E a s t  a n d  W e s t ,  a s  r e p r e s e n t e d  
i n  Q i n  F e n g ' s  a r t ,  c a n n o t  b e  u n d e r t a k e n  w i t h o u t  r i s k .  
T h e r e  a r e  s o m e  ( t h e  D a o i s t  Z h a u a n g z i ,  c .  3 6 9 - 2 8 6  
B . C . ,  f o r  e x a m p l e ,  w h o  m a i n t a i n  a  s k e p t i c a l  a t t i t u d e  
t o w a r d  t h e  r o l e  o f  h u m a n  k n o w l e d g e  a n d  c i v i l i z a t i o n .  
Q i n  F e n g  h i m s e l f  i s  n o t  a  s t r a n g e r  t o  t h e  h a r s h  r e a l i -
t i e s  o f  t h e  s o c i a l  e n v i r o n m e n t  e n c o u n t e r e d  d u r i n g  h i s  
c h i l d h o o d  i n  X i n j i a n g .  E v e n  t h e  f o r c e s  o f  n a t u r e  d e -
p i c t e d  s o  b e a u t i f u l l y  i n  a  p a i n t i n g  c a n  b e  m e r c i l e s s  i n  
t h e i r  s o m e t i m e s  u n e q u a l  d i s p e r s i n g  o f  b e a u t y  a n d  s u f -
f e r i n g .  B o t h  t h e  s u c c e s s f u l  f l i g h t  o f  t h e  P e n g  b i r d  a n d  
t h e  f a t e  o f  m a n k i n d  u l t i m a t e l y  d e p e n d  o n  t h e  c o o p e r a -
t i o n  o f  w i n d  a n d  w a t e r .  Q i n  F A n g  r e f e r s  m e t a p h o r i c a l l y  
t o  t h e  i n t e r p l a y  o f  b o t h  n a t u r a l  a n d  c u l t u r a l  f o r c e s  i n  
h i s  2 0 0 4  s e r i e s  o f  p a i n t i n g s  " W e s t  W i n d ,  E a s t  W i n . "  
A n d  W e s t  W i n d ,  E a s t  W a t e r , "  
T h e  c h a l l e n g e  o f  t h e  a r t i s t  t o d a y  i n  a  f r a g i l e  w o r l d  o f  
g l o b a l l y  l i n k e d  n a t u r a l  a n d  s o c i e t a l  e n v i r o n m e n t s  i 8  
t o  e x p a n d  a n d  d e e p e n  o u r  u n d e r s t a n d i n g  o f  t h e  r e a l i -
t i e s ,  b o t h  i n t e r n a l  a n d  e x t e r n a l ,  n a t u r a l  a n d  s o c i a l ,  t h a t  
s h a p e  l i f e  f o r  h u m a n  b e i n g s .  D e s p i t e  t h e  p r o g r e s s  o f  
s c i e n c e  i n  i n c r e a s i n g  h u m a n  c o n t r o l  o v e r  t h e  n a t u r a l  
a n d  b e h a v i o r a l  e n v i r o n m e n t s ,  h u m a n  b e i n g s  c o n t i n u e  
t o  b e  c h a l l e n g e d  i n  t h e  f a c e  o f  d y s f u n c t i o n a l  p e r s o n a l  
r e l a t i o n s ,  t h e  c l a s h e s  o f  c u l t u r e  l e a d i n g  t o  w a r  a n d  
o t h e r  f o r m s  o f  s o c i a l  v i o l e n c e ,  a n d  n a t u r a l  d i s a s t e r s  
r e s u l t i n g  I n  h u m a n  s u f f e r i n g .  W h a t  c a n  a r t i s t s  c o n t r i b -
u t e  t o w a r d  a l l e v i a t i n g  t h e s e  c o n d i t i o n s ?  P e r h a p s ,  w i t h  
t h e i r  s p e c i a l  v i s u a l  s e n s i t i v i t i e s  a n d  c o n c e p t u a l  a r t i c u -
l a t e n e s s ,  a r t i s t s  a r e  a b l e  t o  p e r c e i v e  a n d  c o m m u n i c a t e  
a s p e c t s  o f  t h e s e  r e a l i t i e s  t h a t  h a v e  e s c a p e d  n o t i c e ,  o r  
w e r e  d e e m e d  u n i m p o r t a n t  u n t i l  b r o u g h t  t o  a t t e n t i o n  i n  
a  s t r i k i n g  v i s u a l  i m a g e ,  a  p o e m ,  a  s o n g ,  o r  a  m o m e n t  
i n  t h e  t h e a t e r . .  F r o m  t h e i r  p e r c e p t i o n s  a r t i s t s  c r e a t e  
s i g n s  a n d  s y m b o l s  t h a t  a l l o w  u s  t o  o r g a n i z e  a n d  t o  
c o n c e p t u a l i z e  s u c h  e x p e r i e n c e s .  P e r h a p s  t h e  e v o l u -
t i o n  o f  a r t  f r e e d  o f  n a t i o n a l  b o u n d a r i e s  a n d  i n f o r m e d  
b y  d i v e r s e  c u l t u r e s  w i l l  b e t t e r  s e r v e  t o  c o m m u n i c a t e  
v a l u e s  t h a t  a l l  p e r s o n s  i r r e s p e c t i v e  o f  t h e i r  p a r t i c u l a r  
c u l t u r e  c a n  s h a r e .  
C u r t i s  L .  C a r t e r ,  P h .  D . ,  f o r m e r l y  f o u n d i n g  d i r e c t o r  
a n d  c h i e f  c u r a t o r  o f  t h e  H a g g e r t y  M u s e u m  o f  A r t ,  M a r -
q u e t t e  U n i v e r s i t y ,  M i l w a u k e e ,  U S A ;  c u r r e n t l y  p r o f e s s o r  
o f  a e s t h e t i c s ,  D e p a r t m e n t  o f  P h i l o s o p h y ,  M a r q u e t t e  
U n i v e r s i t y ;  p r e s i d e n t  o f  C a r t e r  F i n e  A r t s  C o n s u l t i n g  
I n t e r n a t i o n a l  F i n e  A r t s  N e t w o r k ;  f i r s t  v i c e  p r e s i d e n t  I n -
t e r n a t i o n a l  A s s o c i a t i o n  f o r  A e s t h e t i c s . .  D r .  C a r t e r  h a s  
a u t h o r e d  m a n y  e s s a y s  o n  c o n t e m p o r a r y  a r t  a n d  a e s -
t h e t i c s  a n d  h a s  c u r a t e d  o v e r  2 0 0  e x h i b i t i o n s  o f  m o d -
e r n  a n d  c o n t e m p o r a r y  i n c l u d i n g  C u b a n  a r t i s t  W i f r e d o  
L a m  ( 2 0 0 8 )  a n d  F r e n c h  a r t i s t  J e a n  F a u t r i e r  ( 2 0 0 2 ) , a n d  
C h i n e s e  a r t i s t s  G a o  Z i n g  i a n  ( 2 0 0 3 )  a n d  F e n g  M e n g b o  
( 1 9 9 8 ) .  H e  i s  a  f r e q u e n t  i n t e r n a t i o n a l  l e c t u r e r  o n  c o n -
t e m p o r a r y  a r t s  a n d  a e s t h e t i c s  a n d  h a s  r e c e n t l y  l e c -
t u r e d  i n  C h i n a  a t  t h e  B e i j i n g  C e n t r a l  A c a d e m y  o f  F i n e  
A r t s ,  P e i k i n g  U n i v e r s i t y ,  C h i n a  A c a d e m y  o f  t h e  S o c i a l  
S c i e n c e s ,  a n d  B e i j i n g  I n t e r n a t i o n a l  U n i v e r s i t y .  P l e a s e  
u s e  w h a t  y o u  t h i n k  I S  a p p r o p r i a t e  t o  t h e  o c c a s i o n  
( E n d n o t e s )  
a  W a n g  K e p i n g ,  E t h o s  o f  C h i n e s e  C u l t u r e  ( B e i j i n g  
F o r e i g n  L a n g u a g e  P r e s s ,  2 0 0 7 ) ,  p p .  1 6 4 - 1 7 4 .  
b  P r i y a  M a l h o t r a ,  " " P o w e r  F r o m ;  T u r m o i l , "  A S I a n  A r t  
N e w s  N o v e m b e r - D e c e m b e r ,  2 0 0 3  •  6 7 .  
c  3 . B a d a  S h a n r e n ,  " F i s h  a n d  r o c k s , "  p a i n t i n g ,  i n k  o n  
p a p e r ,  1 3 4 . 6 x  6 0  c m ,  Q i n g  D y n a s t y  ( 1 6 4 4 - 1 9 1 1 ) ,  
d a t e d  1 6 9 - .  C o l l e c t i o n ,  M e t r o p o l i t a n  M u s e u m  o f  A r t ,  
d  W a s s i l y  K a n d i n s k y ,  " T e x t  A r t l s t a , "  W a s i l y  K a n d i n s k y  
M e m o r i a l  ( N e w  Y o r k .  S o l o m o n  R .  G u g g e n h e i m  
F o u n d a t i o n , 1 9 4 5 ) ,  p .  6 5  A l s o  p u b l i s h e d  a s  R u c k b l i c k e  
i n  O e r  S t u r m  i n  B e r m i n .  1 9 4 5 .  
e  4  . .  Z h u a n g z i ,  T h e  B o o k  o f  Z h u a n g z i ,  c i t e d  I n  W a n g  
K e p i n g ,  E t h o s  o f  C h i n e s e  C u l t u r e "  p p . 1 5 9 - 1 8 6 .  

